Tokyo Milonguero Festival
RRIAVS—OIJz XT8N

D—H<ayvd, LYRVEZETIESIAA
B

BUTEFERBRY TIA, RIS, KBFEVITLERYTEIHYET. 20TEZH - >TLIRIILTLSZ &I,
—BOLLLBEWKODDSEATHALIICRAES . FUVIZFSRERSEAZTESRETHSDH., E—ETEAD
ML LNFERBA, FUTCRERGARLGHERLCSABYEIIL, HEVWSBEEBERIERTHS. £S5 T
EITBRYVET, FVIARFAWANSEAREFZATOCRIICEMBEIETT, —AT, [HUEVWSTENEHTHY F
ITME, BUTEVSIFTVREBYRITEZTVANEDE, KYSELSLIENTESLIITEUHT TV HDLED
TY,

AUTFANETHSSA VATY, 2342 Mb & EIC(F Embrace (JEDE. 2 > ID#EAA) THWYET. 2 ADN
— b F—RLTTHEDF R EHFTEHILIE. LIFLIENS— b F—RTREZTSHLIHZONET. CDLSICL
T2ATHASENRESERLAHEIT TS,

FREEMN 1995 FIZF U T2HRDER, FXAYATIK, 20TdE8R—V VI RTFY T (H)—4) [CHRFEDIEHLTR
TYTNE—=UBREZONTEY., TOZELITEH>TIDF UV RABRNRBEINTLNT, Bh/N\— tF—DOKRBIHEIY E
ZoNTWELE, 22 WBRIZCTRATYIICTIA—HRTE3HFY. BEOKRIEN—BEETHD. £ED
NTWEL, ZEIL Embellishments (8fiURE) #RBTITS 2 EFEF, EBbATWELZ, 20T EXHFEVIZHLE
HHRLEEBRONA TNV DT, 230U YR VIEENEZRIETHIEENYMNBME SN TULNELT,

FLVEVFUTEIEHE>TVWAEREER-XMIH0, FCE>TEELRBMLICHEEZFFERCEE. 250
2REDDITAFERELGELHLLLEH>TEEL, XEDREDEZMZMASLIICHY ., TORIDERAEEZES
CEICERTHIEITLEL, XBMIC, KEDORENZ VIDF U RERES TVNEEVNS ZENMLMDEIIZHY
FlLfe COFVRBEEDOFEEZRICHAILTONTEY ., KEOBYAHFITHEETREBELLL(GYS55HDTYT,

CDZEITEST, DB TVW-BHOEREE VNS ELDONAT EEDYFELT, EDEEZGEZT AL DT, XKEDHZF
EXRELBTNEGELSEL, EVWSOTRALS, BFBESOBEZa2 FO—LLGTAEGELLEL, XELBEST0E
FEIPA—LLGLKTRBYFEREA, 2 ANF—HICFURZEIVHL, —#ICEBCEOIZEEVWCEZETANDTY,
FALMEERD EEITFHBATDN—FF—ICEZET. £595&. TON—FF—DNESBERZHML TV 000D
MYVET, REFROBEN SN ESITEZBMLTVIONERE LIS CEMNTE, EI3P2TEEWVNITATAT
ERELELS2TVANDTY, BHELLXHDOEREEF VITZEYHI DICRAFICERZELZDTY,

MDIT—023vT, LYRUTEHINGDAVE T FZEBEL, BREOPIZHLAIMHATELWF D REMAITEHE
2UVFET, B, EEBHEITHLSLIENLTOYATIEEL., TER—rF—2 5 D XADFEICE. FLTEH
IR—FF—DHZCODNTWLK FEERZVET, TEEFEFICHAE, BEISDOEBE~ADFLEHZARY, FLTE
NEZITMAHEEZVET, . NERERENGEL SADHEAEOEZEY TNEF>THIAZEFY, £57
S EICK-THIETRAIAELZEMTETLLIICHYET,

2010 4 4 A 25 H Robert Hauk

http://www.tangocabeceo.com



Tokyo Milonguero Festival
RREIAOYVSZ—AIJ7z XTI

To Students:

Tango is a complex dance, but in many ways it is also a simple dance. Everything we do in tango can be
seen as walking in one form or another. In some ways this simplifies learning tango to learning how to
walk. Since there are many complex movements we can do obviously this means that the walking itself is
complex. Tango is as simple as learning how to walk. The walking is complex enough that we will be
learning how to walk better for our entire dancing lives.

Tango is an improvised dance. Tango is danced in an embrace with a partner. The improvisation is shared
by the two partners, and the dance is often compared to a conversation between partners. Dancing
together in this way is a powerful experience.

When I began learning tango in 1995 tango was taught as a series of ever more complex figures starting
from an 8 count basic, which lead to a misunderstanding of the dance itself, and also to confusion about
the two dancer’s roles. Because of this early focus on dance steps the man’s role seemed to be the most
important role. Women could only add to the dance by adding embellishments with their feet. The dance
seemed to be focused on the man, and classes seemed to reinforce this.

The more I listened to older Argentine women dancing in Buenos Aires, and to teachers that were
important to me the less sense this made. The more I became more aware of the importance of the
woman'’s role the more I focused on learning to teach that role better. I finally came to

understand that the woman'’s role defines the dance. The dance is constructed around the woman'’s
movement, and the dance can only be as good as the woman’s dancing allows.

This changed my understanding of the man’s role profoundly. Instead of having to manage my partner’s
movement, like driving a car, I manage my own movement; my partner manages her own movement. We
create the dance together and listen intently to each other to move together. When I listen to my
partner’'s movement I am able to hear how she hears the music. She can hear what I hear through my
movement, and we can suggest things to each other. The two roles are equally important to creating

the dance.

In this series of classes we will explore these ideas and learn to construct a subtle and beautiful dance
within the music. Men will learn to dance by inviting their partners to move and following their

partner’'s movement, not by pushing and driving. Women will learn to move well, and how to listen and
receive the invitation to move. Both partners will learn the structure of the walking. We will build the
dance from small elements that can be combined in many ways, and this will lead to an understanding of
how to improvise in the dance.
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